Friends of English Theatre / National Arts Centre
present

Sunday at the Segal
Montreal
Sunday, May 5, 2019.

Written by Paul Vogel; Directed by Lisa Rubin; Choreography by Ray Hogg
At the Segal Centre for the Performing Arts, Montreal
(Formerly the Sayde Bronfman Centre)
IT’S TIME S LIKE THESE WHEN ART MATTERS MOST.
When Sholem Asch wrote God of Vengeance, hailed by some as an essential work of Jewish culture, and vilified by
others as a work of traitorous libel, he never imagined how controversial the play would be. Inspired by true events,
Indecent is a riveting look at an explosive moment in theatrical and world history. This deeply moving play charts the
story of an incendiary drama and the artists who risked their careers and their lives to perform it.
DIRECTOR’S NOTE
If there was ever a show destined for the Segal, this is it. “Indecent” is a powerful story from our past that tackles
many relevant issues. It’s an extraordinary example of how art and culture matter, and I just had to do it.

Cost $175
Includes return transportation, a ticket to the matinee performance, buffet lunch
and post performance refreshment (both meals kosher).
Depart Ottawa 10:30am. Return 8:00pm.

Registration deadline: Sunday, April 1, 2019
Participation is exclusive to members of FET.
Annual membership ($10 per person) can be paid at time of registration.

For more information and/or registration contact
fetnac@gmail.com or 613 726 9330

www.fetnac.org
Friends of English Theatre is an independent membership driven group that supports the English Theatre at Canada's National Arts Centre

PAULA VOGEL’S INDECENT WINS 2017 TONY AWARDS

Indecent is not the title of a Yiddish play; it is the title of an English play written quite recently that tells the history of
that early Yiddish play. The Yiddish play is Der got fun nekome (in English The God of Vengeance) written in 1906 by a
23 year old Shalom Asch. Within a few months of its completion, it was performed in Yiddish in several European cities,
its popularity firmly established.
Considering the content of the play, one can only be amazed at such a result. Sholem Asch’s play tells the story of a
family in which the father acquires a Torah scroll to impress a prospective son-in-law. But this same father is the owner
of a brothel and while he does his best to keep his daughter far away from the sordid influences of this establishment,
he is not aware she has fallen in love with one of his prostitutes.
Due to its popularity in Europe, the play was soon taken to America. (In an interview with the playwright we learn that
it played in Yiddish for ten years to packed houses in the Lower East Side.) When the American producers were
convinced that it should be translated into English and presented on Broadway their attempt was put to a very abrupt
and decisive end. Half way through the performance on opening night at the Apollo Theatre, all who were involved
(the producers, the theatre’s owner and the cast) were arrested on the grounds of obscenity. Soon after, a trial took
place before a grand jury. That was 1923.
It is hard to believe that a play about brothels and lesbians could be the focus of a Yiddish play written in 1906.
However, the indictment against that play is precisely the inspiration behind the new play Indecent by Paula Vogel. At
first her idea was to present a re-enactment of the trial but finally, Paula Vogel, and her gifted collaborator, Rebecca
Taichman, decided to present their work as a retrospective of the history of the original Sholem Asch play. Since its
premiere in 2015, Indecent has been performed in several theatres across the United States, including most recently on
Broadway where it received three Tony Award nominations and two wins.
There is no lack of on-line information about these two plays: a lot about Sholem Asch’s play Der got fun nekome
(about the author and his play) and even more about Paula Vogel’s play, Indecent (YouTube excerpts of the Broadway
performance, interviews with the playwright, the director and the actors, etc.). A copy of Der got fun nekome in
English translation is available in the Greenberg Library at the Solway Jewish Community Centre.
It is welcome news that Montreal’s Segal Centre for the Performing Arts (formerly the Sayde Bronfman Centre) has
chosen to produce Paula Vogel’s play in the Spring of 2019. Many people from Ottawa will want to see this important
play. Luckily, Ottawans will have the opportunity to join the theatre trip organized by the Friends of English Theatre
(FET) of the National Arts Centre.
The FET trip to Montreal to see the play Indecent will take place on Sunday, May 5, 2019. Registration will cost $175.
The package includes coach transportation from the Solway Jewish Community Centre or Downtown, a buffet lunch, a
ticket to the matinee performance and post-performance refreshment. Food served will be kosher. Since participation
is exclusive to members of FET, a $10 membership fee (per person, per year) is required for non-members, payable at
the time of registration.
The cast, producer, and playwright of the Broadway production
of The God of Vengeance, found "guilty of presenting an immoral
performance" in 1923. Lead actor Rudolph Schildkraut, a renowned
performer from Austria, stands fourth from the left, in the front;
the producer Harry Weinberger stands second from the right; and
the playwright, Sholem Asch, is at the extreme right. Written in
1907 and staged around the world to critical acclaim and—
sometimes—controversy,
Sholem
Asch’s
Yiddish-language
drama Der got fun nekome (The God of Vengeance) was
enormously provocative in its time, and remains one of the most
significant Jewish plays of the twentieth century.
From the Yiddish Book Centre

